TAGGED WITH PERINET 


Collecting African Tribal Art: Ten top items sold 
in 2021 


The following ten African items (by sales price) as reported by 


Head (Gabon) Sculpture Fang 23/06/2021 Christie's (France) €7,682500 €7,682,500 
Mask (RDC) Mask Luba 23/06/2021 Christie's (France) €7,224,500 €7,224,500 
Shoulder Mask (Guinea) Mask Baga 23/06/2021 Christie's (France) を 4.700.000 — €4,700,000 
Helmet Mask (Gabon) Mask Kota 23/06/2021 Christie's (France)  €3,260,000 €3,260,000 
Mask (Gabon) Mask Fang 23/06/2021 Christie's (France) — €2,540,000 €2,540,000 
Bird (Ivory Coast) Sculpture Senufo 23/06/2021 Christie's (France) €1,820000 €1,820,000 
Figure (Nigeria) Sculpture Mumuye 23/06/2021 Christie's (France) を 1.220.000 €1,220,000 
Figure (DRC) Sculpture Hemba 23/06/2021 Christie's (France) を 1.004.000 €1,004,000 
Ndoma Mask (Ivory Coast) Mask Baule 02/12/2021 Christie's (France) €920,000 €920,000 
Power Figure (DRC) Sculpture Kongo 23/06/2021 Christie's (France) €800,000 €800,000 


Note : The Christie's 23/06/21 collection featured the collection of 


1. TETE (Gabon) 


TETE FANG — GABON 
Price realised EUR 7,682,500 
Estimate EUR 2,000,000 — EUR 3,000,000 [Christie's] 


Lot excerpt [Christie's] 


"The Vlaminck-Périnet Fang head is sculpted in a magnificent, finely-grained wood 
closely related to ebony (a type of wood mentioned by Fernand Grébert in 1915 with 
the passage "the Byeri is in the box, while the bust is an ebony ornament.") Beneath 
its large ovoid forehead appears a long, beautiful, heart-shaped face. Its outline can 
be traced from the brow ridge to the corners of its lips. The fusion of this design with 
a curve along the upper edge of each eyelid, which reaches to the nose outline, is the 
signature mark of a master sculptor who also crafted one of the major pieces of the 
Helena Rubinstein collection. Its half-closed almond-shaped eyes gaze out serenely. 
On the lips, traces of medicinal residue are still visible. A trefoil headdress adorns the 
back of the skull, of which the occipital area bears the marks of a ceremonial or 


warrior ritual. Its soft, deep black patina lends it the appearance of warm, living skin. 


[...] Cephalomorphic reliquary figures are remarkably rare. They were exclusively 
sculpted by the Fang-Betsi of the Ogooué Valley, who also carved anatomically 
complete statuettes. Among all the Fang works that have been recovered, the 
Vlaminck-Perinet head stands out as the majestic work of a sculptor at the pinnacle of 
his art. Perched at the top of a long, cylindrical neck, the image emerges, calm and 
tranquil, from the tormented world of the ancestors, like an impassive queen who 
creates an impression of grandeur and immobility, wrote Vlaminck perhaps dreaming 
of her." [Christie's] 


2. LUBA Mask (RDC) 


MASQUE LUBA - RÉPUBLIQUE DÉMOCRATIQUE DU CONGO 
Price realised EUR 7,224,500 


Estimate EUR 1,500,000 — EUR 2,000,000 [Christie's] 
Lot excerpt [Christie's] 


“According to the classification of Dr Julien Volper, this masterpiece of Luba art 
belongs to the category of “beast-men” of which fewer than ten examples have been 


recovered. Several theories clash over their enigmatic function. 


Certain masks with painted faces could have played a role in men's initiatory rituals. 
Indeed, the Luba-Samba held mukanda initiation ceremonies involving various 
protagonists. One of them, the kimungu, with red-and-white rings around the eyes, 


could sometimes wear a mask. 


[...] Julien Volper prefers to place these masks in the ritual context of 

the mbudye fraternity, which can be considered the guardian of memory and 
traditions. Indeed, thanks to ancient photos taken in the field, he has been able to 
establish disconcerting similarities between the facial painting worn by members of 
the mbudye society (also called mbulye or mbuli) and the chiselled designs visible on 
the surface of the mask from the Perinet collection, as well as on an analogous 


example that belonged to the former Africana Museum of Johannesburg. [Christie's] 


3. BAGA Shoulder Mask (Guinea) 


MASQUE D'ÉPAULE NIMBA - BAGA GUINEE 
Price realised EUR 4,700,000 
Estimate EUR 800,000 - EUR 1,200,000 


Lot excerpt [Christie's] 


“Between the 157 and 171" centuries, the Baga peoples fled their native land, Fouta 
Djallon, to escape the repeated invasions of the Islamic Peuls. They settled in 
scattered groups along the northern coast of Guinea, from the current-day region of 
Conakry to Rio Componi on the border of Guinea-Bissau. Their oral traditions still 
bear the traces of that great migration and the way they were forced to reinvent their 


community structure and indeed their entire culture'. 


Once they arrived in the new territories, the Baga established the rules of a new 
society and sought refuge in a guardian figure: the image of a nurturing mother filled 
with generosity and compassion who provides fertility and life. To honor her, the 
sculptors of the groups settled in the central northern area of the country? invented 
the most spectacular allegoric mask of all Western Africa, which is now widely known 
as NimbaS. Its revolutionary plastic design and extraordinary proportions quickly 
made this mask an icon of the Guinean culture and of all the arts of sub-Saharan 
Africa. While its first publication dates back to 18864, Nimba still appears today on 


postal stamps and bank notes, and a national sports trophy bears its name. 


The Guinean invention was also a determining one for the adventure of Western 
modern art. According to William Rubin, Picasso's purchase of a Nimba during the 


1920s inspired his execution of a series of portraits of Marie-Therese Walter”. 


Mingling agronomy with magico-religious obstetrics, the great Nimba mask was used 
in agrarian ceremonies, and brought fertility to both the earth and women's wombs. It 
also participated in certain initiatory rites, weddings and funerals. Accompanying the 
Baga at each major turning point of their lives, Nimba is the emanation of a 
benevolent spirit able to control the forces of fertility and growth. Its dance, 
accompanied by chanting and drumming, was considered the most beautiful of all 


spectacles." [Christie's] 


4. MASQUE-HEAUME KOTA (Gabon) 


MASQUE-HEAUME KOTA - GABON 
Price realised EUR 3,260,000 
Estimate EUR 300,000 — EUR 400,000 [Christie's] 


Lot excerpt [Christie's] 


“[..] At a time when he was not yet a collector of African art, Michel Périnet was in 
awe at the sight of a very strange mask. All he knew about it was that it had belonged 
to the collection of the fashion designer Doucet. The name alone, synonymous with 
good taste, was enough to convince him of its worth. The work combined an exquisite 
sensibility with a stylisation and geometric rigour reminescent of Art Deco. Moreover, 
it was perfectly mounted'. In a word, the piece pleased him as a whole, and it spurred 
the adventure that led to the exceptional collection which is being brought to auction 


today. 


The Périnet mask has a helmet-shaped structure. It has a round, full, almost moon- 
shaped face and a surface that undulates slightly to express the shapes of the 
forehead and maxilla. It is topped with a sizeable, elegantly streamlined sagittal crest 
with a tip stretching to the root of the nose, from which spring immense palm-shaped 
eyebrows. His eyes are huge because he sees all!? The mouth appears closed, a 
simple slit. But who recites these strange litanies; who emits these disturbing noises? 
3 

While the crest evokes the male gorilla skull, the polychrome decoration informs us of 
the duality of its concept. The white colour applied to its right side indicates its 
belonging to the world of the hereafter and the ancestors, while the red of its right 
side symbolises birth, initiation and life. Pleasant stippled scarification rows adorn the 


entire surface, although they disappear here and there under the kaolin. 


In Kota culture, emboli masks were not displayed on pedestals by Kichizó Inagaki; 
they were secretly stored in woodland shelters far from the villages. Since such 
masks evoke a very powerful forest spirit, that of the gorilla, they were used in satsi 
ceremonies for the initiation of young men, and particularly for circumcision rites. It is 


also said that on some occasions they were used to combat witchcraft." [Christie's] 


5. FANG Mask (Gabon) 


MASQUE NGIL FANG — GABON 
Price realised EUR 2,540,000 
Estimate EUR 700,000 — EUR 1,000,000 


Lot excerpt [Christie's] 


“There are very few masks attributed to the Ngil society. Only some fifteen high- 
quality examples are known. This is one of the finest: its patina and shape are superb, 
the details are sculpted with refinement — particularly the ears, mouth and eyes -, and 
the heart-shaped design edged by the large eyebrow ridges, as well as the contour of 


the face, are perfect archetypes of the style. 


In the essay written by Louis Perrois for the Guerre auction, L'art gabonais dans la 
collection Guerre, the author describes the Ngil mask in the following terms: “The 
white Ngil mask is of an exceptional quality among its main attributes are: the purity 
of its curved shapes; the fullness of its convex (forehead) and concave areas (eye 
sockets and face); the contrasting junction of the eyebrows, elongated nose and 


mouth; and its minimal colours.” 


We know very little about the ceremonies for which such masks might have been 
used. Such a rare revelation was feared by the uninitiated as well as even the most 
knowledgeable initiates of the secret Ngil society, a legal and police fraternity and 
therefore a very repressive one (Perrois, L., Arts du Gabon. Les Arts Plastiques du 
Bassin de l'Ogooué, Arnouville, 1979, p. 92). In his time, Günther Tessmann (Die 
Pangwe, Berlin, 1913) described a number of Fang rituals, but did not mention the 
presence of masks. That confirms thatNgil were very rarely exhibited, and certainly 
not shown to foreigners. 

[...] The Ngil religion appears to have disappeared very early [...] and the rites were no 


longer practised by 1930. 


The identity of the former owner of this major work deserves a few remarks: this mask 
is certainly one of the very first African objects to join the Leonce and Pierre Guerre 
collection. Pierre Guerre (1910-1978) was a remarkable man. Barrister, writer, literary 
critic, journalist and playwright, he was also an active Resistance fighter during the 
German occupation. In 1945, he joined the editorial committee for the Cahiers du 
Sudreview. Pierre Guerre was a great intellectual and a very close friend of the poet 
Saint-John Perse. He was passionate about African art, and often praised it in his 


writing and in the many lectures that he gave on African culture. Thus he always 


generously loaned his most beautiful objects to great exhibitions. For example, in 
1935, he entrusted nine pieces of his collection to the historical African Negro 
Art exhibition in New York City. To Pierre Guerre, art was meant to be shown and 
shared: he was a cultivated gentleman of his time." [Christie's] 


6. Senufo Bird (Ivory Coast) 


OISEAU SENUFO - CÓTE D'IVOIRE 
Price realised EUR 1,820,000 
Estimate EUR 200,000 - EUR 300,000 [Christie's] 


Lot excerpt [Christie's] 


“The animal illustrated here is probably the most enigmatic figure of the Senufo 
pantheon. It goes by the name of porpianong, which mothered the child Poro, the 
initiative society which regulates the events that mark the people's lives from their 
earliest age. Father Convers, a missionary who was present in Korhogo in the 
immediate post-war period, compared this fantastic creature to Rabelais' imaginary 


combination of a rooster, a stork and a crane. 


The curved casque, long beak and outspread wings of the bird, however, led the first 
European observers to compare it to a hornbill, and more specifically the Abyssinian 
ground hornbill. With the crocodile, snake and turtle, this bird was among the 
primordial mythological animals common to a whole region bordering Mali, Ivory 
Coast, and Burkina Faso. Some of the legends have it that it was man's first food, 
while others — like Bohumil Holas' mention of a “fertilising bird” — consider it a symbol 
of fecundity that certain peoples attribute to the protuberance on the head similar to 
that of the Malagasy knob-billed duck. As such, the “setien” (sejen) — another, more 
general local term for the hornbill — adorns granary doors, mural frescoes, and the 
tops of masks. This symbol always includes a very prominent abdomen, in tribute to 
the "pregnant woman", grazed by the slender, arched, oversized beak, a mark of 


triumphant virility. 


In the absence of ancient relations, and considering the contradictory opinions of 
more recent analysts, only a few elements can provide clues to its role. The base — in 
some cases hollowed out into a cap shape -, the presence of holes, and sometimes 
even fabric remaining around its edge could indicate that they were worn atop the 
head of dancers for spectacular parades. The square or triangle openings in the 
middle of the wings corroborate this hypothesis since, according to the 
anthropologist Till Forster, they were used by the performers' partners who would 
insert “solid wooden poles [...] to make it easier to leverage the sculpture. ”ŜThe 
patina enriching the edge of this sculpture points to frequent handling which left as 
deepamarkon this hard wood as the deble pillars on the places they were grasped 


as they hit the ground to the rhythm of the drums at funerals. As for the beak, of 


which the ridge is enhanced with a thick glaze, it must have constituted an effective 
talisman that attracted frequent strokes, as is the case for other famous fetishes in 


faraway lands. 


The largest of these porpianong, of which the pedestal-shaped base attests to a 
more sedentary existence, probably acts as a protective guardian. These works joined 
the display cases of Swiss and American museums, including one find purchased in 
1956 by the Museum Rietberg of Zurich dated earlier than 1880." 


7. MUMUYE (Nigeria) 


STATUE MUMUYE - NIGERIA 
Price realised EUR 1,220,000 
Estimate EUR 400,000 - EUR 600,000 [Christie's] 


Lot excerpt [Christie's] 


“The master sculptor of this remarkable statue is distinctive for two stylistic 
characteristics: the rendering of the arms, which lead under the navel, draw the eye 
behind the backbone and then back up to the top of the bust; and the surprising 
stylisation of the head in a truncated pyramid shape, the eyes sunken into a sort of 
helmet headdress from which a long pointed nose emerges. The eyes are positioned 
in a very curious way on the internal surface of the helmet, cancelling out any 


demarcation between the face and the helmet. 


In my study on Mumuye statues, l included this statue in what l called the “squat” 
style. The style, which includes some twenty statues of a total of 140 listed 
sculptures, is characterised by a specific three-to-one ratio between the height of the 
torso and that of the legs. This style is clearly the most iconic, classical canon in 
terms of the history of the art of classic Greek statues circa 480-430 B.C. during the 


golden age of the sculptors Phidias and Polykleitos. 


Of course, Polykleitos remains memorable as a pioneer defender of the principle of 
symmetry, the “commensurability of all the parts to one another” in art. Like the 
Mumuye artists, he thus broke the human body down into a torso, members, and 
parts of members, before then attempting to determine how these parts relate to 
each other to form a whole. While there are no remaining works by the actual hand of 
Polykleitos, his principles were so well applied that it is easy to “feel” the presence of 
his concept of harmony in the many reproductions of his work executed during 


Roman times. 


The Mumuye styles probably developed over a short period, from 1860 to 1960, since 
the oldest date of purchase for such a statue dates back to 1921, and gifted sculptors 
were still producing work in 1965. Moreover, their statues do not include works in 
petrified wood like other traditional styles from eastern Nigeria such as the M'Boye, 
Jukun, M'Bembe and Oron styles. This short period of production could explain the 
limited number of great talents, but also the fact that the artist who sculpted the 
Périnet statue, unlike Polykleitos, was not able to exert a notable influence on the 


development of these surprising styles." [Christie's] 


8. HEMBA Figure (DRC) 


STATUE HEMBA - RÉPUBLIQUE DÉMOCRATIQUE DU CONGO 
Price realised EUR 1,004,000 
Estimate EUR 400,000 - EUR 600,000 [Christie's] 


Lot excerpt [Christie's] 


"Contrary to popular belief, among the hundreds of ethnicities in the Congo, only a 
few cultures in its southeast region have traditionally crafted ancestor statues. Each 
one is the portrait of a deceased notable whose name is remembered collectively by 


the group. 


Among the Hemba, such statues were known as singiti (lusingiti in the singular). 
Carefully kept within special sanctuaries, they are among the miisi, or objects 
believed to be inhabited by spirits. Each chief of the Hemba lineage possessed 
several of these statues, and each statue contributed to the genealogical 
reconstruction of the clan, since it represented a well-identified elder. The ancestors' 
favour of the entire living community was required for the correct execution of the 
ancestor worship rituals, which were supervised by the chiefs of the lineage in the 
presence of the statues. By bringing structure to the world of the past, 

the singiti enabled the legitimate wielding of political power in the present and the 


clan's possession of a territory. 


To craft singiti, sculptors (or ngoongo) most often used the wood of a very special 
tree, the muvula (chlorophora excelsa), a species planted in front of the clan chief 's 


home which was used as a "plant altar" for ancestor worship. 


The talent of these artists enabled each chiefdom to develop its own identity. Indeed, 
the cultural coherency of the Hemba world authorised an artistic liberty comparable 
to that of Latin Europe, which produced the canonical modes of Catalan, Burgundy, 
the Rhine, Siena, and so on.The pioneering work of the researchers Francois Neyt and 


Louis de Strycker have made it possible to determine a great number of these styles 


and the territories where they were produced. 


The two masterpieces of the Périnet collection are acomplementary illustration of the 


style diversity of the great range of Hemba statues. 


The northerly origins of the lusingiti reside with the Milundwa chiefdom according to 
certain informants and beyond the Luika River according to others. Its cowrie shell 
eyes — an exceedingly rare ornament in Hemba country — demonstrate the powerful, 
ancient character of this septentrional region. Despite the time that has passed since 
his death, the king's expression remains proud and stern. His robust body squats 
solidly on the ground on stocky legs, while the dynamic shapes of his arms bring him 
an incredible lifelike energy. He will forever remain a strong, solid sovereign, always 


available to intervene as circumstances require. 


The second ancestor figure of the collection shows the softness and refinement of 
the southern styles. According to Neyt and Strycker, it comes from the village of Mbuli 
and it indubitably demonstrates the “ringed neck” style of the Honga chiefdom. The 
monarch is seated on his caryatid stool, a regal symbol that is unusual for the region. 
His slender body reveals great finesse in the rendering of certain anatomic details. 
Serene and contemplative, he appears to still be listening for the complaints and 


prayers of the people over whom he continues to watch from beyond." [Christie's] 


9. BAULE NDOMA Mask (Ivory Coast) 
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MASQUE NDOMA BAULÉ ATTRIBUÉ AU « MAÎTRE RUBINSTEIN » CÔTE D'IVOIRE 
Price realised EUR 920,000 


Estimate EUR 300,000 — EUR 400,000 


Lot excerpt [Christie's] 


"The anonymity that continues to surround African artistic production is explained by 


the refusal [...] to recognise the quality of certain objects of great artistic value. [...] 
The African sculptor is called upon to reconcile two notions: tradition and creative 
freedom. Genuine works of art are born of the ideal execution in which iconographic 


requirements are not viewed as constraints on creativity. [...]'. 


One can observe the formal similarities shared by the present mask and the one from 
the former Helena Rubinstein collection sold on 31 May 1930 at Drouot (lot 289) and 
sold again at Christie's in Paris on 17 October 2019 for 946 000 € (lot 26). The two 
masks strongly suggest the existence of the same master artist. The present mask is 
distinguished by its magnificent headdress split into two braids that cover the top of 
the mask. This is in contrast to the Rubinstein mask which is decorated with a 


container on top of the head. 


Both of them feature a notable detail: zigzag patterns narrowing at the chin. They also 
share certain stylistic characteristics: hemispherical eyelids, two rows of square- 
patterned scarification on the temples, a long, slender nose with delicate nostrils, a 
pouting, oval mouth and a nearly non-existent chin. The master sculptor was 


determined to perfectly translate the ideal of feminine beauty. 


The refinement of the Baulé mask presented here, undoubtably the work of a master 
sculptor in his artistic prime, is surpassed only by its harmonious proportions and 
exquisitely delicate features. With perfect balance and symmetry, the serene 


expression captured in this mask gives it a sublime, palpable presence" [Christie's] 


10. KONGO Power Figure (DRC) 


FETICHE KOZO KONGO - RÉPUBLIQUE DÉMOCRATIQUE DU CONGO 
Price realised EUR 800,000 
Estimate EUR 200,000 — EUR 300,000 [Christie's] 


Lot excerpt [Christie's] 


"Besides a number of anthropomorphic statues and statuettes, the various groups 
that constitute the Kongo culture also crafted animal pieces. 

Among this rather limited sculpted bestiary, dogs have always held a leading role, 
since they were traditionally considered the intermediaries between the world of the 
living and that of the dead. Thus certain Kongo legends have it that to join the world 
of the ancestors, it would be necessary to cross through a strange village populated 
only by dogs. These pets, able to flush out what man cannot see thanks to their 
exceptional senses of smell and hearing, quite naturally gained an important role in 


Kongo art and mythology. 


The very essence of the kozo fetish (or nkisi) was to find and strike dangerous 
individuals capable of reprehensible acts. Foremost among these 

were bandoki witches. It can be understood that the spirit took on the appearance of 
a hunting dog able to relentlessly track and capture its prey. While 

certain kozo examples only have one head, most are very characteristically two- 
headed, symbolically increasing its vigilance and effectiveness. Many additionally 
have teeth from dangerous animals inserted into the magic loads that they carry on 


their backs, again emphasising the ferocious effectiveness of the fetish. 


[...] Despite their extreme rarity, several museum collections possess kozo pieces with 
iconography similar to the one from the Périnet collection. Examples include the Royal 
Museum for Central Africa in Tervuren, the British Museum of London, the Barbier- 
Mueller Museum of Geneva, the quai Branly — Jacques Chirac Museum of Paris, and 


the World Museum of Liverpool. 


The kozo of the Périnet collection is covered with a great number of blades and nails 
from different generations, in wrought iron and trade iron, attesting to its long cultural 
usage. Its ancient black patina was magnificently protected, and its dorsal reliquary 
was deconsecrated, probably when the piece was sold by the natives. The stiff, 
straight legs are stretched out, as if halting, and the mouths, which prickle with 
impressive fangs, appear to scream out death. Far from the stylistic naivety shown by 


many of its kind, this piece represents tragedy, and therefore humanity." [Christie's] 
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